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Saturday, February 11, 2023

Welcome to tonight’s concert, Love Lost…Love Found!  We are delighted that you’re here as we present 
what we think is a first for us in many years…a Valentine’s Day weekend concert!!!  Tonight, we will 
be celebrating the many expressions of love as we sing our first concert in this 48th season of music-
making from the Angeles Chorale!

The Chorale had a very full and rewarding holiday season at the close of 2022, performing six 
performances in three different concert programs!  If you happened to visit Walt Disney Concert Hall in 
December, you saw the Chorale featured in two performances of the L.A. Philharmonic’s annual Holiday 
Sing-Along.  And at the end of the month, the Chorale’s voices brought to life the music of legendary 
composer John Williams in three performances of Home Alone – The Concert, as they shared the stage 
with the Hollywood Bowl Orchestra thrilling audiences with the music from this iconic holiday movie…
live!  I’m still hearing comments from people who attended these concerts!

Love Lost…Love Found features a variety of music and expressions from American folk tunes, Jewish 
poetry, the tango dances of Argentina and much more, as we take you on a journey and connect you to 
your personal memories of loves that have been lost…..and loves that have been found.  One of the most 
striking expressions you’ll experience is Eliza Gilkyson’s Requiem.  A hymn-like setting, it was written 
following the Asian tsunami in December of 2004.  Estimates of those lost in this one natural disaster 
were well over 200,000 people across 14 different countries. This piece is a prayerful expression for all 
who have lost a loved one for any reason.  Love lost.

Eric Whitacre’s Five Hebrew Love Songs is a magical setting of five Jewish poems that speak of the joy, 
mystery, surprise, and romance of love that is found.  Wherever you might find yourself in this journey 
of love, tonight you’re going to hear some beautiful and captivating music that I think will encourage 
you as we seek meaning and purpose with the special people in our lives.

I want to thank our Angeles Chorale donors for making our entire 48th anniversary season possible. 
On page 11 you’ll find a list of our loyal Chorale Sponsors who have stood with us through these 
challenging “Covid Years” and continue to be our bedrock of support.  They’re a dedicated group of 
music lovers who are passionate about bringing great choral music to our community, and I am so 
grateful for them. If you see a familiar name, please thank them in person for their support of our 
inspiring Chorale concert experiences.

I look forward to seeing you in June for An Evening with Andrew Lloyd Webber.  You will not want to 
miss this very special performance of ALW’s Requiem and music for Broadway!

John Sutton 
Artistic Director/Conductor
Angeles Chorale
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About the Angeles Chorale

The Angeles Chorale is an all-volunteer, professional-level, auditioned group of Angelenos from all walks of life, aged 21 to over 70, 
brought together by their shared passion for great choral music. Their mission is to engage, enrich and inspire audiences, singers, 
and their diverse community by performing great choral music with a passionate commitment to excellence, and to increase 
access to and appreciation of choral music in greater Los Angeles. Recent Angeles Chorale performance highlights include Home 
Alone LIVE in Concert, A John Williams Celebration with the LA Phil at Disney Hall, and Barbra Streisand’s Back to Brooklyn 
concert at the Hollywood Bowl. In 2014 the Chorale was featured with the LA Phil at the Hollywood Bowl in An Evening of Chinese 
Splendor and in 2015 the Angeles Chorale performed in Distant Worlds: Music from Final Fantasy at the Microsoft Theater. In 
December 2015, the Angeles Chorale released An American Christmas, recorded live in concert and featuring works by Morten 
Lauridsen, Alfred Burt, and Randol Alan Bass. Recently, the Chorale was featured in live concert performances of Final Fantasy 
XIV at the Dolby Theatre and at the Microsoft Theater for The Music of Miyzaki. 

IN LOVING MEMORY OF LACEY GRACE AND AIDEN

In loving memory of our 
beloved grandson

Aiden 
You taught us 

so much about love
in such a short time. 

Our lives are richer 
because of you.

Dusty & Barbara Stiles

In lieu of gifts, please consider donations to FibroFighters Foundation. 
The reason Lacey’s life was extended and prognosis shattered time and 
time again was due to her tenacious fight, our relentless search for her 
cure, and the creative passionate help of Tom Stockwell (FibroFighters 
CEO) and Paul Kent, (FibroFighters Medical Director). We want all FLC 
Fighters to have the support and funds needed to be able to continue 
their fight and overcome this horrible disease. Lacey was an original 

advocate for this organization, and passionately believed in their mission.  
You can donate through one of the following options: 

Text: ‘LaceyGrace’ to the number 44321
Mobile Version: https://gvly.org/s/izvZ.aeSp

In Honor of Lacey
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Happy Valentine’s Day!

Mom and Dad, you have been 

there for me at every concert, 
just as you have been there 
for me throughout my life. 

I love you and I’m so proud of you.  - Chris Ward

To my husband of 46 years - 

The Kid - thank you for 

sticking with this thing we 

call love, through thick and 

thin, and for making me 

laugh every day. 

I love you! 

- Marsha

Congrats on your 

engagement, Kelly & Milton! 

We can’t wait to celebrate, 

and are so excited to have 

Milton & Adaya join our 

family! Love, Laura, Patrick, Marlowe & Jonah 

Henson Pearl, you’re the best puppy 

on the planet! Joshua, you’re the 

best partner on the planet!  

Thanks for never missing 

a choir concert! I’m
 so 

lucky to have such 

a great family!  

         
         

     Love you both!  

         
         

         
<3 Alison

Mi Cielo, mi Amor, Feliz San Valenti`n - Con Amor, Estaban

Colette and Rowan, 

You Make 

My Heart Sing. 

Love, Mama

To Steven James
  My love
  My rock
  I am yours to have 
    and to hold till
    death do us part.
  An I-love-you is not
    enough
  A gentle kiss is not
    enough
  A lack for words 
     translates to depth 
     of meaning.
  Be mine.

To the SPECTACULAR 
Angeles Chorale--how much 
love does it take to keep 
singing with this family for 
32 years? In the words of 
Led Zeppelin, “A Whole 
Lotta Love” !! Artistic 
Directors and Executive 
Directors, singers and 
locations may change, but 
the quality of music and the 
love of this family is 
incomparable.  
Sing on! - Marsha  

My love, you’re a cozy   winter lodge    against the chill. I love you as you are    and  as you were     and as you will. When big and small    is better, both the   forest and the trees, I can look into your   eyes with all my    heart and say yes,    please.

To our family - the 

Van Valkenburgs, 

who are our rock and 

our salvation - thank 

you for being such 

wonderful and decent 

human beings; for 

caring about your 

friends, your family, 

your pets, and the 

environment. You 

make us cry with 

pride!  

Love, Mom & Dad 

What a blessing you are 
to my life......I am forever 
grateful for the joy that we 
share, the love we create, 
the laughter we enjoy, the 
beauty we have, and the 
journey we’re on.

You are a gift to my life and 
I love you beyond words.

Forever and beyond,
john
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Love Lost...Love Found ~ February 11, 2023
Angeles Chorale

John Sutton, conductor
James Lent, pianist

Soldier, Won’t You Marry Me? Paul Halley   
   from Love Songs for Springtime (1952- )

The Cuckoo arr. Robert Heninger

        (1924-2009)

Come to Me, My Love Norman Dello Joio

  (1913-2008)

If Music Be the Food of Love David Dickau

  (1953 - )

Shenandoah arr. James Erb

  (1926-2014)

Rondo Capriccioso, Opus 14 Felix Mendelssohn

                                                              James Lent, piano                                               (1809-1847) 

Think of Me (from Phantom of the Opera) Andrew Lloyd Webber

                                               Meagan Carlson, soprano; Brian Langr, baritone                             (1948 - )

Five Hebrew Love Songs Eric Whitacre 

   I. Temuná                                                                                                                                      (1970 - ) 

   II.   Kalá kallá

   III.   Lárov

   IV. Éyze shéleg!

    V.      Rakút

  Marcelo Soares, violinist

Angela Lin, tambourine – movement II

Leslie Soultanian, soprano – movement IV

Buenos Aires hora cero (Tango!) Astor Piazzolla 

                                                                                                                                                          (1921-1992) 
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JOHN SUTTON artistic director

John Sutton, DMA is the Artistic 
Director of the Angeles Chorale where 
he has served the choral community 
of Los Angeles since 2004.  His 
professional choral career spans over 
five decades of conducting in the 
community, church, academic, and 

professional settings.  From major choral and instrumental works, 
concert and chamber choirs, to music for television and movies, 
Dr. Sutton is recognized for his ability to work with children, youth, 
adults, amateurs and professionals alike. Today he is one of the 
most active professional conductors in the nation.

As a choral scholar, Dr. Sutton has studied with some of the most 
distinguished conductors in the field of choral music.  Beyond his 
focused choral training in the university setting, John has studied 
and performed with notable choral luminaries such as Robert 
Shaw, Helmuth Rilling, Eric Ericson, Weston Noble, Frank Pooler, 
Howard Swan, Paul Salamunovich, Anton Armstrong, Eph Ely, 
Jerry Blackstone, and many others.  His performance career has 
taken him throughout the United States and abroad in choral 
concert tours and recording projects, including performances at 
the iconic Walt Disney Concert Hall, the Kennedy Center, Lincoln 
Center, and Constitution Hall.  His performance tours have taken 
him across the United States and around the world, conducting 
throughout Canada, Europe, Asia, and South America.  Dr. Sutton 
holds degrees from Northwest University, San José State University 
and the University of California at Los Angeles, and continues to 
study with and be influenced by his two mentoring professors, Dr. 
Charlene Archibeque (SJSU) and Professor Donald Neuen (UCLA). 

His enthusiasm for the choral art and his commitment to excellence 
has made him a popular choral clinician, festival conductor and 
adjudicator, leading workshops for the American Choral Directors 
Association, the National Association of Church Musicians, 
American Christian Schools International, Choristers Guild, the 
national Conference on Liturgy and Worship, the Mount Herman 
Summer Choral Conference, and many others.  He was the plenary 
speaker at the National Association of Church Musicians, Mid-
Winter Conference, and the featured clinician for the Lake Tahoe 
“Summer Sing.”  John has prepared choirs from the United States 
and the United Kingdom for performances at the Brittania Music 

Festival in Birmingham and London, and is the founding conductor 
for the Exultate Deo Choral Festival in Buenos Aires.  

Since moving to Los Angeles in 2000, John has conducted 
choral music heard on weekly television series, and national ad 
campaigns for major motion pictures and events such as the 
Olympics, the Harry Potter series, the Spider Man series, The 
Divinci Code, Fantastic Four, and countless others.  In 2005, 
he was appointed as the Music Director/Conductor for the Los 
Angeles Philharmonic’s annual Christmas Holiday Sing-Along.  His 
ongoing relationship with the L.A. Philharmonic has resulted in 
conducting performances at the Hollywood Bowl with pop singer 
Barry Manilow, Barbara Streisand, and two sold-out performances 
with Julie Andrews at the Walt Disney Concert Hall. In December 
2022, John served as the Chorus Master for the Home Alone in 
Concert productions with the Los Angeles Philharmonic and joined 
Melissa Peterman in bringing to life the Phil’s Holiday Sing-Along 
for the seventeenth year.

Dr. Sutton is a Professor at Azusa Pacific University in the College 
of Music and the Arts (CMA) where he has been nominated 
for the national Arlin G. Meyer Award for Outstanding Musical 
Performance, received the inaugural Faith & Fine Arts Award, and 
for two consecutive years, was CMA’s nominee for APU’s Most 
Inspirational Faculty of the Year.

With the Angeles Chorale, since 2003, John follows John Alexander 
and Donald Neuen in leading this ensemble in its 4th decade of 
brilliant music making and choral art brought to the Greater Los 
Angeles community.

Dr. Sutton continues to lead and consult with the choral and 
worship programs at Lake Avenue Church in Pasadena, where he 
has served since Fall 2000.  He resides in Altadena, California with 
his wife, Dr. Cecilia Patiño-Sutton, a native Argentine. Together they 
are most proud of Argentina’s third FIFA World Cup victory in 2022!

ARTISTIC DIRECTOR

JOIN THE ANGELES CHORALE!

Interested in joining the Angeles Chorale? 
Audition slots are available for our next season. 

For more information and 
to fill out an audition form visit: 

http://www.angeleschorale.org/audition.html
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ARTISTIC PERSONNEL

JAMES LENT pianist/accompanist/
collaborative artist

Pianist and keyboardist James Lent 
received the Doctor of Musical Arts 
Degree in Piano Performance from 
Yale University, and is experienced in 
performing as a collaborator with all 
orchestral instruments and singers. He 
has been the principal pianist for the 

Angeles Chorale since 2008. He is currently Lecturer and Head of 
Collaborative Piano at UCLA, and Principal Music Faculty at the 
American College of Dramatic Arts where he is a Music Director 
and Coordinator of all of the staff pianists. He frequently performs 
throughout Southern California, and recently in venues including 
the The Kirk Douglas Theater in Culver City, the Beverly Hills 
Hilton, LA Live, the Ritz Carlton Hotel, the Studio City Hilton Hotel, 
and Hollywood’s Boulevard 3. He has also served on the summer 
faculty at the Music Academy of the West in Santa Barbara, CA 
and as pianist and opera coach for the Hawaii Performing Arts 
Festival, and at the Napa Opera Festival. He is also the Principal 
Pianist and Organist at Knox Presbyterian Church in Pasadena.

As a concerto soloist, Dr. Lent made his Alabama Symphony debut 
performing Rachmaninoff’s Concerto No. 2 to critical acclaim 
on 24 hours’ notice to replace Andre Watts. James’ numerous 
piano awards include prizes in the New York Concert Artists Guild 
International Competition, the National Chopin Competition, the 
Washington International Piano Competition at the Kennedy Center 
in Washington D.C., the Olga Koussevitsky Piano Competition in 
New York, the Salon de Virtuosi Awards in New York, the Houston 
Symphony Ima Hogg National Young Artist Competition, and 
the title of Top Instrumentalist in the World Championships for 
the Performing Arts in Burbank, CA. Dr. Lent’s other orchestral 
appearances include the Vancouver Symphony, the Houston 
Symphony, the Shanghai Philharmonic, the Indianapolis Chamber 
Orchestra, the Torrence Symphony, Orchestra X, the Ocean City 
Pops, the Utah Symphony and the Florida West Coast Symphony. 
His solo recital appearances include performances at Weill Recital 
Hall at Carnegie Hall, the Schleswig-Holstein Musik Festival in 
Lubeck, Germany; for the National Chopin Foundation in Miami, a 
Boston recital debut at the Isabella Stewart Gardner Museum, and 
at the Cleveland Museum of Art, where he gave the world premiere 
of a new work written for him by noted contemporary American 
composer Frederic Rzewski. His performances have been heard on 

New York’s WQXR and National Public Radio’s Performance Today. 

Dr. Lent was invited to participate in the Pierre Boulez Workshop 
for Instrumentalists and Conductors at Carnegie Hall where he 
performed with the renowned Ensemble Intercontemporain under 
the direction of Maestro Boulez in a sold-out concert at Weill 
Recital Hall. Dr. Lent was a fellowship recipient at the Norfolk 
Chamber Music Festival, the Sarasota Music Festival, and the 
Music Academy of the West in Santa Barbara, and the Aspen 
Music Festival. He has performed the complete works for violin 
and piano of Bach, Beethoven, Brahms, Corelli, Mozart, Schubert, 
Schumann, Stravinsky, and Strauss among others in annual 
composer Anniversary Celebration Concerts at the Athenaeum 
Music and Arts Library in La Jolla CA regularly for the last six years 
with Victoria Martino. He has been based in Los Angeles, CA for 
over 20 years.

MARCELO SOARES violinist

Mr. Marcelo recently won the first 
prize at the Hong Kong international 
competition in 2020. He is a Brazilian 
violinist with over 20 years of 
experience in orchestral performance, 
solo, chamber music, and teaching. 

 From 2002 to 2017, he was the 
titular musician of the principal South 
America orchestra, the São Paulo 

Symphony Orchestra (OSESP), where he performed under the 
baton of conductors John Neschling, Yan Pascal Tortelier and Marin 
Alsop. During that time, the orchestra recorded many essential 
works, including the complete symphonies of Sergei Prokofiev and 
Heitor Villa Lobos, published by the Naxos record label.

 A consummate orchestral musician, Mr. Soares has worked 
directly with many famous internationally-renowned conductors, 
including Kurt Mazur, Yan Pascal Tortelier, John Nelson, Stephane 
Davene, Giancarlo Gerrero, Kristjan Järvi, Thierry Fischer, Robert 
Trevino, Roberto Minczuc, among others. He also acted as 
concertmaster of the Ribeirão Preto Symphony Orchestra and 
the musical Les Miserables (Broadway’s first musical performed 
in Brazil). In recent years, Mr. Marcelo has been performing as a 
chamber musician, soloist, concertmaster of the Azusa Pacific 
Symphony Orchestra, and independent coach. His repertoire 
includes works of high technical complexity such as El Konig by  
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ARTISTIC PERSONNEL PROGRAM NOTES

Ernst, the Violin Concerto  by Karl Goldmark, , the First Concerto  
by Wieniawski, the Paganini Caprices, among others.

Mr. Soares has extensive international performance experience in 
world-renowned concert halls, such as Vienna Musikverein, Berliner 
Philharmonie, Royal Albert Hall (Proms) London, Salle Pleyel Paris, 
Grosses Festspielhaus Salzburg, Amsterdam Concertgebouw, 
Victoria Hall in Geneva, and Warsaw National Philharmonic.

In addition to his active artistic career, Mr. Soares is a renowned 
teacher in preparing students in the United States, in Brazil and in 
China, helping many students prepare for competitions and orchestra 
auditions worldwide through his own company VEO Academy 
International Music School.

He participated in some TV Shows such as “De Bem Com A Vida” 
to promote the first CD of the “Palavra Tocada Quartet” group as an 
original member in the year 2017 and “Sala de Visita” in 2012 as a 
Concertmaster of the Ribeirao Preto Symphony Orchestra.

He currently lives in Los Angeles and is the CEO of VEO Academy 
International Music School. He helps many students prepare 
for competitions and orchestra auditions around the world. As 
an entrepreneur he develops excellent music projects such as 
international music competitions and music festivals. 

Conductor’s Thoughts – John Sutton

Soldier, Won’t You Marry Me?
As with many songs that are considered “folk tunes,” the origins of 
this tune and lyrics are murky at best.  While most scholars agree 
that it probably comes to us from the English folk tradition, there is 
no definitive path that can point us towards any conclusions with 
anything approaching certainty.

Recorded and sang by many artists, blue grass bands, and even 
Harry Belafonte, it was notably sung by Kevin Costner’s character in 
the 1990 film Dances with Wolves.  This “story-song” tells of a young 
woman who has fallen in love with a young soldier.  She speaks to 
him of her affections and brings up marriage as he assures her he 
would love to be with her, but that he doesn’t have a hat (she runs 
and gets him a hat), a coat (she gets him a coat), or shoes (she goes 
and gets him shoes)…….and finally after she has provided for all the 
reasons that he has listed, the soldier reveals that he actually has a 
wife and baby back home (!) revealing the true reason why he can’t 
marry her.  

Set with a driving and urgent rhythm combined with colorful jazz 
harmonies, Canadian composer Paul Halley’s, “Soldier, Won’t You 
Marry Me?”  continues the tradition of this folk song in an updated 
version that reflects the story of tonight’s concert title in a twisted 
reversal…..“Love Found, Love Lost!”   

The Cuckoo
From Bob Dylan, Joan Baez, Donovan, The Everly Brothers, Peter, 
Paul, & Mary, Taj Mahal, to Big Brother and the Holding Company, 
“The Cuckoo” has been performed and recorded by a host of artists.  
With roots as an English folk song, “The Cuckoo” was performed 
by the Appalachian folk musician Clarence Ashley with a unique 
banjo tuning.  Reportedly descended from an old folk ballad, the 
song features an interior monologue for the singer (and listener) to 
contemplate.  “The Cuckoo” is featured in the E.L. Doctorow book 
The March, where a union soldier suffering from a metal spike stuck 
in his head sings verses from the song.

Known throughout the American folk and bluegrass world, “The 
Cuckoo” has found its place in the repertoire of this genre.  This 
arrangement of “The Cuckoo” was arranged by Robert E. Hunter in 
1991.  A resident of Southern California, Hunter was a teacher at San 
Diego Mesa College and received training in composition from the 
legendary Nadia Boulanger.

RAFFLE TICKETS 

Raffle tickets will be available for 
purchase before the concert. 

Thanks for your support!

SEASON TICKETS
Join us for our June 3 concert:

An Evening of Andrew Lloyd Webber

Upgrade your concert ticket to a 
season ticket on the way out 

in the lobby!
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Come to Me, My Love
Based on the poem “Echo” by the Romantic poet and writer 
Christina Rosetti (1830-1894), “Come to Me, My Love” is a 
passionate and painful expression of a person longing for a love 
that had departed this life in death.  The abundant dissonances 
that permeate Dello Joio’s composition are poignant reminders 
of the abysses that remain in our hearts and lives when someone 
we love has left this earth.  Yet these are contrasted with 
beautiful sonorous musical moments, seeming to remind us of 
what truly is in our hearts and a resignation to hold on to these 
(now) bittersweet memories.  

Norman Dello Joio was a prolific composer in all genres, but is 
most remembered for his choral music.  Born in New York City, 
to Italian immigrants, Dello Joio’s works have been performed 
thousands of times.  A brilliant musician, he won the Pulitzer 
Prize for Music (1957), an Emmy Award (1965), and numerous 
other awards and accolades in his long career as a composer 
and university educator.

“Come to Me, My Love” is an iconic choral piece, acclaimed  by 
many conductors and singers for its passion, painful beauty, and 
message that reflects the loss of love that all seem to experience 
at some time.

If Music Be the Food of Love
In Shakespeare’s Twelfth Night, we find the first phrase of the 
poem “If music be the food of love, play on.” In this play, Orsino, 
the Duke of Illyia is hopelessly in love with the Countess Olivia, 
but because the Countess is in a period of mourning, he is 
unable to pursue her.  So being “love sick,” he asks for much 
music to be made so it might be a cure for him and take away 
his heartfelt pain for Olivia.  By the end of Twelfth Night, we find 
his love wasn’t true for Olivia at all and that he really just liked 
the idea of being in love.

The English composer Henry Purcell (1659-1695) is the 
first known composer to set music to this full text by Henry 
Heveningham (1651-1700), but tonight you hear the text set 
by American composer David Dickau.  In its lush settings and 
romantic dissonance, the words of Heveninghams’s poem are 
realized with passion and care.  The piano seems to be a voice of 
its own in the story telling as it weaves amongst the choral lines 
and sometimes vanishes all together, being perhaps a musical 
realization of the romantic dance between two people…

David Dickau was a significant educator and leader in the choral 
field, holding graduate degrees from Northwestern University 
in Evanston, Illinois, and the USC here in Los Angeles.  He 
retired from active roles as an educator in 2019 but continues to 
compose and conduct.  He resides in Boise, Idaho.

Shenandoah
As with so much music from the folk tradition, “Shenandoah” 
comes with a long history of “murky evolution” and unknown 
contributors.  There are numerous sets of lyrical variations and 
melodic twists and turns that have come down to us over the 
years. The song appears to have originated with Canadian and 
American fur traders traveling down the Missouri River.  Some 
lyrics refer to the Indian chief “Shenandoah” and a young 
fur trader who wants to marry his daughter, and by the mid-
eighteenth century the song had become a sea shanty heard or 
sung by sailors all over the world.

A veteran of WWII, a musicologist with a specialty in 
Renaissance music, and the recipient of an earned doctorate 
degree in music from Harvard University, are only a few of the 
achievements of James Erb’s rich life.  In addition to these 
accomplishments, Erb wrote the classic arrangement of 
“Shenandoah” that you hear tonight.  This arrangement (like 
the sea shanties of old) has gone around the world hundreds 
of times in the touring repertoire of choirs from throughout the 
United States.  This arrangement of the American folk song (as 
it has become known) is considered a choral classic and icon of 
the American choral repertoire.

Rondo Capriccioso, Opus 14

The Rondo Capriccioso is a piano solo piece by the acclaimed 
Romantic composer, Felix Mendelssohn.  Although the 
composition date is unclear, scholars believe it was completed 
in 1828.  Mendelssohn, a German Jew, was a conductor, pianist 
and organist who was acknowledged in his lifetime as one of 
the most important composers in Europe.  He is credited as 
“rediscovering” the forgotten works of J.S. Bach and bringing 
them back to the forefront of Western canon musical literature.

Bach served as a historical mentor to Mendelssohn who 
composed symphonies, concertos, piano and organ music, as 
well as chamber music.  Recognized quite early as a musical 
prodigy, Mendelssohn enjoyed early success in Germany, rooted 

PROGRAM NOTES
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in the historical musical language of Bach, he led an “anti-radical” 
outlook on musical expression, holding firm against the new wave 
of European composers including Richard Wagner, Franz Liszt, 
Hector Berlioz, and others.

The musical form “rondo” is typically a principal theme that 
alternates with one or more contrasting themes which was 
prominent in the Baroque period.  You can easily find rondos in the 
music of Mozart, Beethoven, Chopin, Dvorak, and many others.   
The second designation, “capriccioso” describes an intense, free-
form and lively expression that allows a virtuoso display from the 
solist.

In “Love Lost…Love Found”……one can imagine the courtship of 
a couple during the rondo section while love is discovered and 
celebrated during the capriccio section.  Mendelssohn’s romantic 
and lively expressing explores the potential of a relationship as it 
finds fulfillment and meaning…as well as fun!

Think of Me
This iconic moment in the Broadway hit musical Phantom of the 
Opera was first heard at a preview when only the first act was 
performed in 1985 under the working title “What Has Time Done 
to Me.”  A year later it was being heard at Her Majesty’s Theatre 
in the London’s West End production where it became an instant 
smash hit achieving legendary status as one of the most romantic 
songs ever written for the stage and being part of a musical that is 
still in production at the time of this writing.  

The composer, Andrew Lloyd Webber, has penned some of the 
biggest musicals and iconic songs in Broadway history including 
“Memory” from Cats, “I Don’t Know How to Love Him” from Jesus 
Christ Superstar, “Don’t Cry for Me, Argentina from Evita, and 
many, many more.  For his musical accomplishments, he was 
knighted by the Queen of England in 1992, and has earned six Tony 
Awards, three Grammy Awards, an Academy and Emmy Award, 
and was the featured recipient of the Kennedy Center Honors 
in 2006.  Lloyd Webber is one of only 17 people to have won an 
Oscar, Emmy, Grammy, and Tony Award, and you can find his star 
on the nearby Hollywood Walk of Fame.  Phantom of the Opera is 
set to close on Broadway this April 16, 2023 after thousands of 
performances and achieving the record as “the longest-running 
show in Broadway” history.  It will close in London’s East End on 
September 30 later this year.

Andrew Lloyd Webber’s Broadway music and powerful Requiem 
will be featured in the closing concert of the Angeles Chorale’s 
season this year as they present “An Evening with Andrew Lloyd 
Webber” on Saturday, June 3.

Requiem
Eliza Gilkyson is an unusual composer of choral music.  A two-time 
Grammy-nominated singer, songwriter and activist, she is well 
known in folk circles and has appeared on NPR, Austin City Limits, 
Sirius/XM, Air America Radio, and has toured worldwide as a 
singer and performing artist.  Her music has appeared in films and 
television, PBS specials, and has been covered by artists such as 
Joan Baez, Bob Geldorf, Rosanne Cash, and others.

Growing up in a musical family, her father Terry Gilkyson was 
also a singer-songwriter whose songs were covered by Doris Day, 
Johnny Cash, Dean Martin, and many more.  You most likely have 
heard his music at some point as he also composed for Walt Disney 
writing the memorable tune “The Bare Necessities” from The 
Jungle Book which garnered him an Academy Award Nomination 
for Best Song in an Animated Film (1967).  

In addition to her music career, Eliza actively supports the 
environmental organization “Save Our Springs,” and is a co-founder 
of “5604 Manor,” an Austin-based center promoting work around 
the issues of race, patriarchy, and global justice.

Gilkyson wrote “Requiem” following the December 2004 tsunami 
in Asia that claimed over 200,000 lives across 14 countries.  This 
hymn-like setting is dedicated to those who lost loved ones on that 
day, and to all who have lost a loved one.  The arrangement you 
hear tonight was adapted from her original work by the American 
choral conductor Craig Hella Johnson.

Five Hebrew Love Songs
From the composer:
In the spring of 1996, my great friend and brilliant violinist 
Friedemann asked me and my girlfriend-at-the-time Hila Plitmann 
(a soprano) to give a concert with him in his home city of Speyer, 
Germany. We had all met that year as students at the Juilliard 
School, and were inseparable.

Because we were appearing as a band of traveling musicians, 
‘Friedy’ asked me to write a set of troubadour songs for piano, 
violin and soprano. I asked Hila (who was born and raised in 
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Jerusalem) to write me a few ‘postcards’ in her native tongue,  
and a few days later she presented me with these exquisite and 
delicate Hebrew poems. I set them while we vacationed in a 
small skiing village in the Swiss Alps, and we performed them 
for the first time a week later in Speyer.

In 2001, the University of Miami commissioned me to adapt 
the songs for SATB chorus and string quartet, and the Efroni 
Choir in Israel commissioned me to adapt them for SA, violin 
and piano, leaving me now with five (!) different versions of the 
same work: SATB and string quartet; SATB, violin, and piano; 
SA and string quartet; SA violin, and piano; and the original 
soprano, violin, and piano. The choral parts are exactly the 
same for the different accompaniments, so that if the choir 
wants to perform the version with string quartet, the chorus 
can sing from the piano/violin score and the conductor can lead 
from the quartet version.

Each of the songs captures a moment that Hila and I shared 
together. Kalá Kallá (which means ‘light bride’) was a pun I 
came up with while she was first teaching me Hebrew. The 
bells at the beginning of Éyze Shéleg! are the exact pitches that 
awakened us each morning in Germany as they rang from a 
nearby cathedral.

Translations:
Five Hebrew Love Songs     
   
I.   Temuná
 A picture is engraved in my heart;
 Moving between light and darkness:
 A sort of silence envelopes your body,
 And your hair falls upon your face just so.

II.  Kalá kallá
 Light bride she is all mine, and lightly she will kiss me.

III. Lárov
 “Mostly,” said the roof to the sky,
 “the distance between you and I is endlessness;
 But a while ago two came up here,
 And only one centimeter was left between us.”

IV. Éyze shéleg!
 What snow!
 Like little dreams falling from the sky.
V.  Rakút
 He was full of tenderness; she was very hard.
 And as much as she tried to stay thus, simply,
 And with no good reason, he took her into himself,
 And set her down in the softest, softest place.

Buenos Aires, hora cero
Astor Piazzolla, an Argentine composer, bandoneon player, 
and arranger who achieved worldwide fame, revolutionized the 
tango so uniquely that his tangos became known as a new style 
all their own:  nuevo tango (new tango).  This re-imagined style 
incorporated elements from both jazz and classical music into 
the traditional Argentine tango in a way that brought him the 
title of “the world’s foremost composer of tango music.”

Born in Argentina, Piazzolla moved with his family to Greenwich 
Village in New York City when he was four years old.  Returning 
to Argentina when he was 15 he began playing in a variety of 
tango orchestras and gained valuable experience that would 
serve him well later as a composer.  Moving to Buenos Aires 
when he was 17, he became one of the top bandoneon players 
impressing seasoned veteran musicians in the tango world.  
He later moved to Paris and studied classical composition 
with the incomparable Nadia Boulanger who opened up the 
world of “classical” composition to him, giving him additional 
compositional tools and knowledge that would set Piazzolla on 
a path to world-wide fame.

While gaining wide recognition around the world and 
“superstar” status in his native Argentina, it’s only in the last 
20 years that Piazzolla has entered the mainstream American 
classical world of music.

The title of Astor Piazzolla’s 1986 album (Tango Zero Hour) 
was chosen with great care as the famous composer entered 
the twilight of his life.  While tonight’s work is from earlier in his 
career, it reflects a new meaning as he came to the close of his 
life.  Literally “Buenos Aires, Zero Hour,” Piazzolla imagined 
la hora cero as the time right after midnight…. “an hour of 
absolute end and absolute beginning.” 
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ANGELES CHORALE SINGERS

chorale officers

 Ann Tyler historian

 Mary Whittemore interim librarian

 Barbara Cawley assistant 
     librarian

 Rebecca Brand wardrobe

 Steve Green webmaster

   Les Brockmann rehearsal audio

     recordings

concert production

 Mary Whittemore performance 
coordinator

  Jim Ciancaglini stage manager

bookkeeper - Sandy Weinstein
grant writer - Miki Shelton
season graphics - Glenn Yee

Angeles Chorale 
Rebecca Bailey
Bhaskar Balaji
Deborah Baur
Rebecca Brand*
Les Brockmann*
Elena Rosenberg Carlson
Meagan Carlson
Angela Catalano
Barbara Cawley*
Sarah Coley-Hillburn
Chris Davidson
Irina Dubovitsky
Sam Estes
John Funkhouser
Diana Gesshel
Paul Gulsrud
Wendy Jacquemin
Suzanne Jamieson
Tina Jordan
Chloe Shin Jin Kim
Angela Lin
Abigail Kosh
Brian Langr
Nikole Luebbe
Frank Markland
Patricia McLaughlin
Mike Miller

Becca Nadler
Joseph Powe
Rogelio Resendiz
Teri Reynolds
Amy Rieckelman
Sarah Ritter
Perviz Sawoski
Vanessa Sawtell-Jones
Nicole Shapiro
Phillip Shultz
Alison Sieh
Rebecca Simantov
Julie Smith
Leslie Soultanian
Barbara Stiles
Warren Tash
Mike Taylor*
Matthew Thorson
Marsha Van Valkenburg*
Chris Ward
Mary Whittemore
Mary Wilson
Patty Woo
Chia Wu

*Section Leader
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ANGELES CHORALE SPONSORS

Angeles Chorale Sponsors 

Thank you to our generous sponsors whose support made tonight’s concert possible. Angeles Chorale Sponsors are a 
dedicated group of music lovers who are passionate about bringing great choral music to Los Angeles.

conductor’s circle $10,000+

California Nonprofit Performing Arts

benefactors $5,000-$9,999

Los Angeles County Arts Commission
Jarvis and Constance Doctorow Family 

Foundation
Kathleen Martin
Courtney Rizzo

patrons $2,500-$4,999

Jack & Rebecca Brand

donors $1,000-$2,499

Robert and Gayle Biava
Paul & Kathy Gulsrud
Wendy Jacquemin &
  Frank Markland
Genevieve Plourde
Susan Shumway
Tom & Marsha Van Valkenburg
Cheryl & Lee Ward
Chris Ward
Mary Wilson
Patty Woo

sustainers $500-$999

Lynn Bassler
Sandra Bron
Allen Brune
Rebecca Fish
Lee Ford
John Funkhouser
Steve Goby
In Hong
Laura & Patrick Mason
Sharon & Louis Mountford

Karen Pick
Janice Rizzo
Brian & Suzanne Selmo
Kathy Sierra

associates $250-$499

Nancy Caryl Blair
Cecilia Bullard
Lawrence & Jane Dicus
Irina & Serge Dubovitsky
Diana Gesshel
Susan Gesshel
Felicity Palmer & Michael Goldberg
Jodie Kennedy
Douglas Landon
Harold Landon
Carol Luebbe
Amie Medley
Mike Miller
Vanessa Poster
Eric & Barbara Short
Scott Shumway
Stephen Shumway
Barbara & Dusty Stiles
Robert & Cat Van Der Heiden
Erin Yoshino

friends $100-$249

Grace and Ralph Alder
Vera Berger
Angela Catalano
Courtland Chillingworth
Irene Exter
Henry Fastenau
Kimberly Gerber-Gallagher
Mary Gleason
Karen & George Grengs

Clarita Gustafson
Maurice Heald
Theodore Hovey
Jeremy Hughes & Lisa Lawrence
Kate Leung
Jean Mabilon
Michelle Magaldi
Rosaleen & Al Mason
Louisa Moore
Judith & Robert Munro
Karen Richardson
Carl Ries
Jan Sanborn
Cynthia Sawtell
Robert Schneider
Jane Shepherd
Colleen & Gerald Sieh
Kyle Stephens
Charles Underhill

in-kind donors

Deborah Baur, concert program
Mary Whittemore, production and 

administrative support
Musical Theatre West, raffle prize
Total Wine & More, raffle prize
Tuning Fork, raffle prize

Includes contributions received before February 4, 2023.

The Angeles Chorale’s 48th season is 
supported, in part, by the Los Angeles 
County Board of Supervisors through the 
Los  Angeles County Arts Commission and 
the Jarvis and Constance Doctorow Family 
Foundation.
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www.angeleschorale.org


